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pernicus im Berliner Quasimodo in den fruhen Morgensfunden nach 
einer Performance im Rahmen der Berlin lnd~pendence Days '89. 
Coper;IIC:.JS :s' se!:sa.-.: . .:.. s V.'.-...o: s 
Tn01 Notse be: s:D "88 etc :xe,..,.p:ar 
se1ner 18iZien. 1987 ersc:~re""e-:e-- L? 
"Deepe( z~;n rezens,ere,...., beKO:"':""' .. 

war ke1ner fQ~··Hg. d1e Piorte n 8!!18::"'. 
StUck ZL: n6ren. s1ch dara0t enzutas­
sen. gescnwe:ge denn gar e•was 
daruber z~ scnretbero u.~d docn 
war stch hrer dte Redaknor aus­
nahmsweJse e1n1g. Man none etn 
ganz besonderes Stuck V:nyl be­
kommen Coperntcus tST gental' Und 
mit women Gen1es ts: es sc:1o:; 1m­
mer scnwteng gewesen klar zu 
kommen 

Vor "Deeper stnd bere"s zwe, 
wenere LPs von Coperntcus er­
schtenen ("Notntng extsrs· ('85) 
und "Vtc!tm of the Sky- ('86)} 
ouch wenn ste aile e: unrer­
schlediJch s1nd. so habei": s1e eJn­
es gemetnsam. ste Ieben von 
der Sponranttat und Kreattvnat 
von Coperntcus und setnen Must­
kern Denn dte metsten Stjcke 
sind 1mprov1stert. d.h. be: etntgen 
Stucken stnd sowohl Mus1k. a1s 
ouch Lynes erst wahrend der Auf­
nahme enrsranden. Das mag 
nach konzep1enem 
Dilletant1smus kltngen. de facro 
schan Coperntcus Jedocr. nocn­
qualtfiZierte Stud1omustker um 
stch- etne Aufnahme--Sess1on 
kostet 1hn um dte 5.000 Dollar 
Aus unzahhgen Songs und Frag­
memen wahl! er donn Matenal 
fur e1ne Platte aus. Setne Platten 

... 

~-C!sser: ~-crY ~ ... n g..;· se=r:. Co­
~erniCJS S81bS' OKZ8Dil8fl '"',..Jf WO:lre 

Gr6Ge Dos Q:J'"'iZe ki1ng: aa:1n w1e 
e1ne groSorroge 5!g 5ond. die 1r:- 21 
Jomnu:'lderl e!:te 1nlerga:akt1sChe 
l(reaTIOnS-MISSIOn dJrcntDhr, Von mn 
ous nenn: es 70s-bee!nltu!3te~ 

psycnedel:sc,-,en Space-Rock oder 
g:obaten olhno-Funk lm PnnZIP IS! es 
absoiuT .unwtcnt;g_ Coperntcus n 
mustka!tscne Spanen etnordnen zu 
wollen Coperntcus lebt von dem 
Gefuhl. das zu mechen. was er 

--::acne~ :;-,..J~ Co;Jem:c:...:s 1s: e!:t~a­
iiQ Auc:--: wenn d:e 1\!LJslk a;..;s :ie­
.....,enten des Jc:z. des 70s-Rock c;.~d 
o:--,deren M:...;s1kst11e:--. bestent. so 1st 
d:ese Komb:na~1o:; d1e se!1samste 
Avanrgarde. d;e 1c~ 1e gen6F nabe 
A:Jf der 1etzten l 0 bef1ndec. stcn tn­
sgesamt 28(') Mustker. e;n ganzes 
Orchesrer a:so. des Copern,cvs auf 
se1nem sponta::-pnllosopnlscn-poe­

!tschen Exkursen begle1ter Co­
perntcus het!31 burgerltc~ Josep,-, 
Smalkowsk1. wobe! s1e n1cnt e1n und 

dte selbe Person stnd ("Co­
perntcus ~as no1h1ng To do w1tn 
Joe CoperniCJS :s a d.fferem 
world CoperniCJs spends Joe s 
Money Maybe tney mtgrn ger 
jealous over the same woman 
somettmes Joe c:l:xes Co­
perntcus· records O:ld geTs cre­
dt!s on the Album") Coperntcus 
tS1 Amenka,-,er. stammt aus New 
York City Copern1cus 1st PhtiO­
soph. er propagten. da!3 ntchts 
ex1s11en. sodal3 Jede/r dte Fre1he11 
nat. er/ste selbst zu se:n. Co­
pernicus spncht 1n poe11scnen 
9tldern. vermttlelt dJrch dte Ar: 
der lnterpreratton. das was er 
funlt. was er denkr- so gut wte 
kaum etn anderer Copermcus 1s· 
scnwteng. man mul3 s1ch 1ncn 
Wtdmen. stch Ze11 nenemen. b:s 
man Zugang zu se1nen 
Botschaften. zu se1ner assoztOI!­
ven Mus1k f1ndet. 1st d1es gesche­
hen. so 6ffnet stch etn facetten-



re1cnes Spektrum lnTeitlgenrer. aussa­
gekroftrger Kunst 

Genug der lo~gen Worte. mach! 
eucn selbst ern Brld. lest was er zu 
sogen nor. han serne Platten 

scrrvv1enger zu reaus1eren 

? Worum hast du gerade rm Qua­
simodo gesprelt und nrcht z.B. im 
Loft? 

ncx::h "nebenner"? 

? Hot's drr heu 1 a bend g 
fallen? 

1 lm Gegenteill Mit Copernicus 
habe rch e<n Verm(Jgen verlo­
ren. ? Womrt finanzrerst du dos? 

lch hob ern Geschoft/Unter­
nehmen rn New York. I'm not 
poor _ ~-lsEatreS!eine:nru5iCirl?1" 

·~ - . - - --
? 1st Copernrcus sCM/as wre 

en Hobby. e<n Steckenpferd? 

. - -- -

1 Ob's MIR gefo!len hot? Nun. rch 
war k6rperi1cr. n1cnr 1n H6cnsrtorm 
Aber dos Gefuhl war c . 

? Worum unierstrecnst du de1ne 
KOnzerte nrcnt durch vrsuelle Effekle 
wre Video. Dros etc.? 

r Genou dos hobe rch vcr kurzem 
be e1nem Konzen rn New York ge­
mocht Video und Projekt1onen von 
NY Street-Art Fotos- es wrrkte so­
genhoft. Viellercht touren wrr enes 
Toges domrt 

? Der Gig heut nocht war ener en 
gonz normoler Konzerlobend und 
kern Multr-medroles Performonce--Er­
egnrs. wre rch es erwortet harte. 

1 Wie gesogt. wrr hoben dos erst 
enmo1 rn dreser Form rn NY ge­
mocht. Avt Tour rst olles anders. 

! Do hone rcn wenrg ErnfluB draut 
und auBerdem hot man mrch hier 
engeloden zu spielen. lm Loft brn 
dar0ber hrnous bere<ts wohrend der 
Europa-Tour oufgetreten. 

7 Wre olt brst du? 

r Wre all ich brn??? (locht) Funfzrgr 

? Wie Ionge macnst du schon Mu-
srk. wie Ionge brst du Copernrcus? 

r Avfgetreten brn rch SChon lange 
vor Copernrcus. sert co. 15 Jahren 
mache rch Performance--Ohnliche 
Sochen 

? Copernrcus exrsiiert set gut 10 
Jahren Wir hoben schon lange vor 
der ersten LP Sessions und Pe<rtor­
monces gemocht. ? Du b1st en 
klossischer lndependeni-Kunstler, du 
mochst olles selbst - Vertneb. Pro­
duktion. Promotion etc Arbe1test du 

! I was born to be Copernrcusr 1961 
habe ich einrge Monate rn Europa 
geebt(u.a. rn Hannover) Hier wurde 
mir klor. daB ich Kunstler werden 
muBte. Ein Kunstler ist entweder 
elendig arm. en verreckender Be­
Itler. oder er findet enen Mazen. der 
rhm sagt. was er zu tun hat. Des war 
nichts fur mrch. Also entschloB ich 
m1ch. mern egenes Geld zu verdie­
nen. 

(Capern1cus lebt und sponsort sich 
selbst durch ene Rene von Mieten­
nahmen von enrgen Hausern. die er 
zu diesem Zwecke vor 20-30 
Jahren kaufte. Domals. 1961. als er 
s1ch entschloB. unabhang1ger. freer 
Kunstler zu werden. macnen zu k6n­
nen. was er wollte. wurde rhm klar. 
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~~glish translation of 
2rticle COPERNICUS 

NOTHING EXISTS 

accompanying 
from WHAT'S 

THAT NOISE 
::-. :::.e ea.!"] ~..r :::o!'ning hou:'~ Dar:iE2.a F\:rkel 
~ ;~::..:'Y.e Schlichting r.:-2lcsop~:.:ed ;.;i th 
~.:~ .. err:ict:s e..fter !?. rerfor:::ance in the course 
,:f' -:::8 3erlir_ I::derenC.ence Days 1 89. 
:c:;:-e!'~icus is strw.,ge. :.rnen ~·rra.t 1 s That 
::..:·ise got one revie'n•er 1 s copy cf his last 
:-cosrd at BEl' 23, nobody Clad been able to 
::.ister. t8 it in one }:nrt, to engage in it, 
:-::.:ch less to write something about it. 
:-:::;·,;eve:-, thl f'- :,irae the editorial staff 
e:--:~e;tisnally :1greed. One had received a 
:'.::: .. ~:...st-.i.c r:.ece of vinyl. 8o:;:·er::icus is 
-:. ::;er1i c1.:s. A .. t1d it al;.rays tad been dif!'iccit 
:.::; get b:: ·..:i1.t a ger.ius. 
:=ef:::re 11 :::>eepern t·.-~o other :-ecords of 
:::opernicus already cane oL:t. ( '·:·;othing 
=:x:_stsn ((85) and 11 ~ricti::: Of The Sky" ( '86), 
s.=-~ s:· -:::e three works <::..!'8 difi'srent, but 
~::e:.T do tave one t:Ung i:: corm:1m:: their 
li.:e is :.r.e srontaneousity and creativity 
cf :operr:icus and his ::a:sicians. For most 
cf the pieces are inprovised, i.e. as musiG 
as '-'ell lyrics developed during the recorc­
ing sessions. That rr~y sound like concepted 
'' Dilletantismus11

, but in fact Copernicus 
~~res highly qualified ~usicians - one 
recording - session ocsts hi~ about 5,0CO 
dollars. Out of ir~~~erable songs and 
fra~ents he then selects the material f8r 
one record. His records not only ~ave t~ be 
gomi; :opernicus himself just accepts real 
~ag:-.::_ t11de. The \./hole thing then sounds like 
an er:::n~ous 'jig b2.nd that i.~plenents ar. 
:r.~ergalactic ~~ssior. of 8reatio~s in the 
:Cls-c oentc;:;,·. You r::ay call that psychcedelic 
space-rock, :Cnfluenced ty the 70s, or glob8.l 
et~J-furil~, : don 1t ~nd. I~ principle it is 
abso2.utel:f.,. unimJ:ortant intendi:1g to integrate 
::o;:-e!'n.:..cus as musical lines. :::opernicus lives 
t~.:-c.t:g~ the feeling doing that wh9..t he must 
do. GoperGicus is \~iqueo Even if the ~~sic 
consists of elements of jazz, of 70s r8ck and 
other ~usical lines, this combination is the 
strongest avant-garde I ever heard. On the 
latest record there are 28 (I) musicians 
altcgether, thus a complete or~hestr.?.. that 
acco~~anies Copernicus at r~s spontaneous­
phil~sophical poetic exc~sions. Copernicus 1 

civil name is Joseph Srr~lkousJr..i, <Jhereby they 
are not the saile person ( "Copernir:us has 
P-othing to do uith Joe. Copernicus is a 
different uorld. Copernicus spends Joe's 
money. l·laybe they might be jealous about the 
same 1..:oman sonetines. Joe mixes Copernicus' 
reccrc!s and gets credits to the album.") 
Copernicus is an American, 
York City. Copernicus is a 
A) 

he comes from NeY 
philosopher, he 

iaB er dafur v1el Ge'd braucnen wurde So macnre er e:. 
.-.11e vtele junge Kunsr1er 1n den 60ern .tr Jnves!ierte e1f11g ,,~ 

nmobihen) 

? Was 1st d1e Haupraussage de1nes Schaffee1s? Was w11isr 
rJ m111eilen? 

' Nun. deswegen ner>ne ten m:ch Copern1cus. Der ersre 
~operntcus durchbracn 2000 Janre aile Gesetze und er­
·ahlte der Welt. daB s1cn d1e Erde um die Sonne dreht und 
Hcht umgekehrt. Fur m1cn ne1Bt das. Menscnen def1n1eren 
!ealitat durch 1~re $1nnesorgane. Und das 1st e1n Fehler Sie 
Jenken. sie k6nr>en a~. das glauben. was s1e sehen. Das 1sr 
Jbsolut falsch. Aromare Teilchen zB kann man mit dem 

:)loBen l>uge mcnr senen. n1chr fuhlen, unsere Sinne s1nd 
'ur Ertassung von Realltcren absolut wert los. 

-'lbgesehen davon verandert SICh der Menscn Sell Entsre­
:ung der Menscnhe1t jeden Momem 6nde1' S1cn d1e Sflm­
T1ung enes Menscnen. lm Prinz1p 1sr n1chrs von e~nem Au· 
renbllck zum nachsren glechble,bend. Deswgen glaube 
:n n1cht. daB wir· uberhaupt ex1511eren EX1stenz bedeure;. 
jaf3 sich etwas enen Momen: lang ntcht verOndert 

? Etn alter Song von dJr, den du ouch neute abend ge· 
P1elt nast, ne!lt "No1h1ng ex1sts" Glaubst du O'l 
ngnecntscne phnosopn1sche Welfbllder. die zur Grundla­
Je haben. da!l alles. absolut alles e1ne re1ne lllus,on 1st, da8 
~ben ntchts ex1stter!? 

, Nun, auf der Ebene von subaromaren Te1lchen mag es 
ZuslOnde geben wo sicti eintge Augenbhcke ntchts ver­
c'Jndert teder Menscn bestent ausscnileC\IICh aus soichen 
<ienstteilchen und doch verander; s1cr. der Mensch. als 
<e1ne endlos gro!le Summe von subatomoren Te11cnen. per­
·nanent. 

Der Mensch 1st w1e e1n prah1stonscnes T1er. knecht herucr 

· Gibtes:eineJreatnafiC . .- - ::;: - -

Jnd def1n1er1 alles durcn se1ne S1nne. !nat's wrong D1e 
'vtenschhelt respekt1ert dte Real1tot n1CC1L darum nabe 1c~ 
ongefangen- 1Ch we1B n1cn1. ob 1hr s gesehen habt. 1ch 
natte e1ne Bibel 1n der Hand- 1Ch glaube. d1e Bibei 1st heu­
'e kene gute Sache mehr. s1e war es mal fur d1e Leute. s1e 
sr en gules GesChlchtsbuch. das beschreJbt, wie e1n1ge 
'vtenschen 1n Israel versucm haben. s1ch selost zu flnden­
:>.k. ich bin kathohscn erzogen worden. aber warum doml­
nJert dieses Buch d1e gesamre westl1che Welt?? Das 1st 
Schwacns1nn' D1e 81bel 1st e1n Buch. das von e1ner Menge 
von 1gnoranren Leuten gescnneben wurde- deswegen 
nab JCh s1e genommen und auf den Boden geschmet­
·err. Jetz1 1st d1e Ze1t gel<ocrmen. um etwas w verandern. 
n der neuen Welt haben w11 d1e Chance. etwas zu ver· 
c'JCJdern, neu zu def1n1eren. was rea1 1st uCJd was n1cht Ver· 
;~e!lt d1esen Bibelkram Die B1bel sogt "Liebe de1ne 
Fende", d1e U.S.A und Deutscnland s1nd cnf!slliche Staa· 
'en. und was pass1e.i. S1e werfen Atombomben und las­
;en durch Hitler furcntbare VernJchtungsmascn,nenen 1ns 

I
. lollen kommen. Dos Christentum produZJert nur Monster' 
;tacht lauthals) 



? 0 k du sogsr. es 1st Ze1t neu zu 
bes::m:--:-e'"'. was real. vnd was 
lllus:or. s G'a~osr du. daB e:ne :<ea­
:JtOr ex:s:iefi 1 

::s fY'.acnr ke!nen Untersc::1ed. ob 
es e1ne :<ealltOt g:bt oder :'IlCht So­
arge w:r versuc:en. e1ne ReaiiTOt 
n-mte!s -..:nserer Sinnesorgane ZU 
r:r.den, werden w1r n1chts erre1cnen 
Wenn es a1so erwas w1e e1ne i<eall­
tOr g1bt. also erwas. das s1ch n1cnt 
stand:g verander1. woraut man aut­
bauen kann. donn nur :n gerst:gen 
obenen. :n besllmmten Denkwe:sen 

? Glaubsr du. daB man derart:ge 
obenen tm Leben erre:chen kann? 

' Ja. man kann dos scr,atten. ern­
en Punkt erre1cnen. an dem ma:~ 
o1Jes versrent Zwetfellos 

? Wann? 

Nur.. w1r alle fY'.ac;,en For~SC;ifiite. 
denk· an die !'erzien tC;nf Janre oder 
an·s ganze 20 Jahrnundert, was 
dor fGr neue ErkennHl!SSe gewon­
r:en wurder.. was fUr Ertonrungen 
gemacm wurden- das ;sf un­
glaubltC.~' 

? K6nnrest du d1r vorsiellen. daB be­
srtmmre Orogen neltend dazu bet­
rragen kannren. SOIChe tbenen ZU 
erre1cnen. neue Erfahrungen zu 
machen? 

' Orogen stnd genere!l grober Un­
IL.;Q! S1e n1rderr d1cn ::0r. erwas zu 
·1erstener D1e W1s.sensc~aft. dte For­
scr:ung br:ngt '.Jr.s eher zu d1esem 
:J',Jnkt Drogen verskiave:; dtcn. 
"':iOClen die:: SC:iWOC~ 

? Was 1st m1t Leuten Wie Aldous 
Huxley oder Ttmorhy Loary. dte 
Holiuzt~Cagene w:e LSD bewul3t be­
~urzt haben. um Erfanrungen zu 
-nocher.. um ganzltch neue S:cht­
ond Denkwetsen zu gewrnnen? 

' Schon und gut T:mothy Loary hat 
den Leuten erz6r.lt. was tur i:nebnts­
se ste mt Orogen naben kannen 
LJnd- hatte er sonst nocn if­

;Jenderwas ZCJ sagen? K:ar. r:",an 
kann m1t Drogen expenmen11eren 
0nd 1m Pr1nZ1P sollte man 1n se1nem 
Leben so vtel wte maglich auspro­
bteren. aber Orogen machen drch 
z·o scnnell abnangtg. drehen den 
Sp1e8 um. rr.acnen dlcn :0 Sklaven. 
u'nd wer w11\ das schon'? 

C1n k!arer Versrand :s: m1i das 
wcndeNalisre. was es gtbt- wozu 
Orogen nenmen) Der (6rper produ­
Zierr so v1e!e droger:Chn1icne Stofte. 
w1e z 3 Adrenailr. FrUrer nab ;en ott 
be e1nerr' Auftr;t~ enen ::o1ben L1rer 
W!":1skey geifur.ken Ottma!s nab 1cn 
dor.r. auf der 8L:nne :liChTs menr zu­
srande gebracnr 1 nzwtscnen nabe 
en testgesre111. doG rcn ;nrelltgenr 
und srark sew•, ~6chte. wenn 1Cii die 
Buhne betrere Fruher nab· rch die 
gesornre Energte. die tCh hatte do­
fur gebrauchr. den Alkohol zu be­
kOmpten. len war dumm und unwis­
ser.d. 

? Has: du 1e andere Orogen be­
nurzt? 

1 Eiger:Ti1ch n:c~r- :c:i :fOb v~ei ge- . 
Hunker. w1e gesagr. He~ie nurz:e :c.'l 

me1n Adrena11n. ~~e1ne.n. kiaren Kopf 
-that's wondertur 1 

? 1st e1n Live-Auftritr so erwas wie 
etne Droge tur d:cn? 

' Nun. du kanns: von ailem ao­
n6ngtg. suchtrg werden Z.-3 der 
Kontakr zu me1nen Mcs1kern, wenn 
1Ch m1t 1hnen wOnrend e1nes Kon­
zerres die gletcne Wellenlange 
ttnde. man gegensettg aute:nan­
der e:ngent. das 1st absolu t 
pnanrastrscn Kommuntkatton rst erne 
outregende Sache. Kommunikat:on 
m:t Tieren - tch hob· zu Hause Kat­
zen und Hunde zu denen ich e:ne 
tiete Beziehung ,'lobe, Kommunika-

9 



-:-ror-:::..::c.te: t.f:::.t :-:::-::.:;.Jn.g P.~-:::is-:s, s-:J the.t 
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s:-er:_;:s ~ ~. ·.- :)c::..ic:;.l :::et:;.:;.::nrs, ;.Ied_j_ates 
-'_-_--:rour~: ~j ~ j:i!'~::i .::;.:" i::terpreta:-ion t};~~t 
·..::~a.t. :~e :eels, -~·f:.?.t :;.E- t:-.:.::i-:~ :::.s i--lel2 r:s 
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:::.:-::. '.:27 t:::. :-::.s :-::essc..ge~, t":':' :::..::: 
assr;cia~..:.i':·e ~:··.-~::ic. ::=:- ~::.-:.t :~::~ ~ c·.f:-:.1, 

3pectrt.:r": r:.c:: c-: face-';: s, x~· i~-. "':'-P =.:.:. .:-c:t. 
:::.~d ·::.ed::::::~.i7€' o..:--t. \-JCoul.i ope!-: -::. :-• :.·o:;. 

3~t ~"~-·:1::...-:-: t~-.~ ,_,·:;r.::::.~: r~~~--~~7 --~:--.~~ ... ;Jh~~ ~ 
'i"le }le.s t") s~:-· tc ycm .... :~_.;_, --';-;'-c. .... o .. ~:-o 
!"eco:-ds. 

I IS EVERYTHING .1\)] ILL us ION? ' 

? !Ji:i yo1.: er:j oy -c::..i s evenin;;'.' 
::;:_: :;: :i~ .-: -~-:-.. ~ :"':: -:- ·.: .- ::Te::j ::,-; .:e: J_::_ :- ;;;y 

·. ·:;,s ~:rt a-'::. -:..-.-::- ·-- t.. 
~1·t ~>.'2- : .... ce~.:.::; ·.:~;:.:; 

-: ·.!!1~."' ::--:!':. 1-t ~--:·1~ ,_. ."'C Y:_::;-;_;_.:..:::. e.:':'ects 1.:..>:: 

cor:ce.rtE ': 
7!-lG.t 1 s ex2.ctl:: ._.;>:;:t ::: (::i-:: recent=:.:· 
du:;:·ing a ccnce::-t in :\et·l York. 7iC.e:J anC 
projections of lr. Y. street-art J:!-1ctos­
that h~S beeL a f~~~rrstic effect. 
PerhaDs ;:e •,:ill tour ui th that mce day. 

? The appearance this night had been 
rather normal and no multimedia 
performance - event as I had expected. 
Like I said, Ye just once did something 
like that in N.Y. On tour everytt.ing is 
different, more difficult to realize. 

? Why did you play at the ~simodo and 
not at the Loft, for example? 
I didn't have a great irJluence on that, 
and besides I had been invited to play 
here. At the Loft I alre:;dy had an 
appearance during the Europe-tour. 

? How old are you? 
How old I am??? (laughs) fifty! 

? HoY long have you been a musician, hoY 
long have you been Copernicus? 
I had appearances a long time before 
Copernicus, for the time of about 15 
years I do performance - like things. 
Conernicus exists for ~ore than ten 
years. Long time before the first 
record Ye had done sessions and per­
fonnances. 

? You are a classical independent-artist; 
you do everyching on yocu· o•~ -
distribution, production, promotion 
etc, Do you have a job "besides"? Or 
do you earn your money Yith Copernicus'! 

B) ...... 
10 

tron ZL rne,ne; T eren 1s: fUr 'ilrcn erns der wrcntrgsre.' 
Drnge r!"' ""ler'le......... Lebe:; Kom::lunlkOTron mn O'ldere~ 

\11ensc;'le ..... :n:~ 8':'·ern Pub:rkv~. ~~; M...;srker..., rst groBortH;;; 
Komm~.nrkaiJO:'. ""'"'e~nr rr:-H·ner geQer: v~d nenmen. Oro­
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In contrary( With Copernicus 
I have lost a fortune. 

? With what means do you 
financiate that? 

. I I own a business in New York. 
I'm not poor 

? Is Copernicus something like 
a hobby? 
I was born to be Copernicus( 
In 1961 I lived in Europe 
(for example Hannover) for 
some months. Then I realized 
that I had to become an 
artist. An artist either is 
miserably poor, a croaking 
beggar, or he finds a sponsor 
who tells him what to do. So 
I decided to earn my own 
money. 
(Copernicus lives and sponsors 
himself from several rentals 
of some houses he purchased 
for that purpose about 20-30 
years ago. Then,l961, when he 
decided to become an :Independ­
ent, free artist for to do 
what he wants to, he realized 
that he would need a lot of 
money therefor. So he acted 
like many young artists in 
the 60s. He wisely invested 
in immovables.) 

? What is the main expression of 
your work? What do you wan:. 
to say? 
Well, that 1s why I call myself 
Copernicus. The first Coperni­
cus broke 2000 years old laws 
and told the world that the 
earth goes round the sun and 
not the other way round. For 
me it means that men define 
reality through their senses. 
And that's a fault. They think 
that they can believe what 
they see. That is absolutely 
;rrong. You for exmnple can't 
see nuclear pieces with your 
eyes, you can 1t feel them; 
our senses don't have any 
value to seize realities. 
Aside from that human beings 
are changing since the origin 
of mankind; every moment the 
mood of a human being changes. 
In principle nothing is steady 
from one instant to another. 
That's why I don 1t think that 
we actually exist. Existence 
C) 

means that something doesn 1t 
change for a moment. 

? An old song of you that you 
also played this evening, is 
called ANothing Exists•. Do 
you believe in the philoso­
phical view of life of the 
ancient Greece which bases 
on the theory that every­
thing, absolutely every­
thing is real illusion, thus 
nothing exists? 
Well, on the level of sub­
atomic pieces there ~ be 
states where nothing changes 
for some instances; every 
human being exclusively e · 
of such very small pieces, 
and nevertheless men, as an 
endless big amount of sub­
atomic pieces, change per­
manently. 
The human being is like a 
prehistoric animal: creeps 
around and defines every­
thing through its senses. 
That's wrong. Humanity does 
not respect reality; that's 
why I started - I don't know 
if you saw it, I had a bil:i!l.e 
in my hand - I believe that 
the bible no longer is a 
good thing today, it had 
been it for the people once, 
it is a good history book 
that describes how some 
people in Israel tryed to 
find themselves - o.k. I 
had been educated catholic, 
but why does this book 
dominate the whole western 
world?? That is nonsense( 
The bible is a book written 
by a lot of ignorants -
that's why I took it and 
threw it onto the ground. 
Now time is ready to change 
something, in the new world 
we have the chance to change 
something, to define anew 
what is real and what isn't. 
Forget this bible-stuff. 
The bible says: "Love your 
enemies"; the u.s. and 

Germany· are christian 
countries, and what does 
happen: They throw atomic 
bombs and let start horrible 
machineries of destruction 
through Hitler. Christ1enity 
just produces monsters( 
(laughs loudly) 

? O.K. you say that it is 
time to def'ine anew what 
is real and what is illuaion. 
Do you believe in a reality 
existing? 

I. It does not make a difi'erence 
if there is a reaUity or 
not. So long as we try to 
find a reality through our 
senses, we will stain 
nothing. If there is acme­
thing like a reality,thus 
something doesn't change 
permanently, where one can 
build on, then it just would 
be in mental levels, certain 
ways of thinking. 

? Do you believe that one can 
attain such levels during 
life? 
Yes, one can manage that, 
to attain a point when one 
understands this.· Iii thout 
doubt, 

? When? 
I Well, we all made progress, 

remember the last five years 
on the whole 20th century; 
it 1 s unbelievable what new 
findings, what new experien­
ces had been made there. 

? Could you imagine that 
certain drugs could be 
helpf'ul to attain such 
levels, to make new experien­
ces? 
Generally drugs are a bed 
mischief I They just prevent 
you from understanding same­
thing. Science takes us to 
that point more easily. 
Drugs enslave you, make you 
weak. 

? What about people like 
Aldvous Huxley or Timothy 
Leary who consciously used 
hallucinogenics like LSD to 
make new experiences, toget 
&bsolutely new points of 
view and ways of thinking? 
All right. Tilllothy Leary 
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told people what occurences 
they may have with drugs, 
And - did he have something 
else to say'/ It 1 s right, one 
can make experiments vith 
drugs, and in principle one 
should try as much as pos­
sible in life, but drugs 
make you dependent much too 
fast, change the rolls, 
enslave you, and who on 
earth wants that? 
A plain sense is one of the 
most wonderful things in 
life - why taking drugs? 
The body produces so many 
drug-like substances, as 
for example adrenalin. In 
former times I used to drink 
half a liter of whisky at 
an appearance. After I then 
could not more achieve any­
thing on stage, Meanwhile I 
found out that I want to be 
intelligent and strong when 
I set foot on the stage. 
Formerly I used the whole 
energy I had to fight against 
the alcohol. I had been 
stupii and ignorant, 

? Did you ever use some other 
drugs? 
Actually not, I used to 
drink a lot, as I said. 
Today I use my adrenalin,my 
clear head- that's wonder­
full 

'! Is a live - appearance some­
thing like a drug for you? 

? well, you can get dependent 
on everything. For example 
The contact to my musicians; 
if I find the same fact 
during a concert as they, 
one agrees to another, that's 
absolutely fantastic. Com­
munication is an exiting 
thing, Communication with 
animals - at home I have 
cats and dogs to which I 
have deep relations, commun­
ication with my animals for 
me is one of the most im­
portant things in my life. 
Communication with other 
people, with an audience, 
with musicians is great. 
Communication always means 
to give and to take. Drugs 
D) 

impede communication, So why 
building up obstacles ~ your­
self? 

? How does communication with an 
audience work? 
This evening there was no great 
feed-back from the audience, 
but if I for example remember 
my appearance in Prague, what 
feed-back came from the audience 
(9000 people!), that was un­
believable I 

? The contact to other people 
seems to be existencially im­
portant for you, 
Not only communication with 
other people, but also commun­
ication with trees, vith the 
universe, vith ideas, with 
books, with everything around 
you is fant&~t~c, the one 
really exciting thing in life. 
Science teaches us our genesis, 
makes plansible that all beings 
are related somehow. In the 
beginning earth just had been 
inhabited by bacteria • Human 
beings should accept that 
should have a relation to all 
beings, to the whole universe, 

? Do you believe in religions, 
maybe Buddhism, Hinduism or 
whatsoever? 
Religion always had a function, 
but today religion just is an 
obstacle. Religions are based 
on very old stories of ignorant 
people. Religions don 1t have 
anything real. Things like the 
bible have some thousand years 
of promotion; I wish my 
records would have such a 
promotion, I would be the best­
selling artist on earth.,, 

? Do you somehow feel like a 
prophet? 
I'm neither a prophet or a 
pioneer, I just try my whole 
life to discover reality,to 
get information, Perhaps you 
get the chance to perceive the 
reality once in your life; and 
imagine you miss this chance, 
this moment, just because you 
are not prepared therefor. 

? Do you believe in love? 
I I don 1t like that word. "I 

believe in just being what 

you are··" I mean, if I 
would like to be together 
vith one of you and to be 
together will be - O.K. 
but if I would love some­
body and vice versa, I 
will be forced to be to­
gether, hold hands, give 
kisses etc, The concept 
of love in the western 
world is a trap, an en­
forced slavery, I want 
to be myself. I live to­
gether with a woman for 
26 years, am married, but 
I would not sa;y that we 
are -in love", ve are to­
gether, I am together 
with her, because I like 
being together vith her 
and vice versa- that's 
it. 

? Do you think that it is 
reasonable just to do 
what you feel like, what 
corresponds to you? 
If that would be able, 
you would be in heaven. 
Society is a destructive 
Gnemy of the individual, 
Everywhere, in all countries 
of the earth, some few 
people have the power. I 
would like to asset that 
in Germany 25t of the people 
own 80% of wealth, and 
the rest of population has 
to share the remaining 20%, 
In the U,S,A. or in Russia 
it ' s the same, that must 
change, 

? Are there, in your opinion, 
psychic diseases, people 
who are psychically ill1 
Yes. Depressions, megala­
mania definitively are 
psychic diseases. 

? My job has something to do 
with officialy psychich­
ill persons, and sometimes 
I feel that they know mare 
easily how to express their 
feelings, to present how 
they are in reality, with­
out making any concessions 
to some rules of society. 
Perhaps they are the only 
ones who know what is 
real, what is the truth. 
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denkst sern zu rnussen, du mu/31 m~t 
drt serbst kommunizreren 

? Giawbst du. doG es srnnvoll rst rm­
mer genou dos zu tun. was du 
fuhlst. was drr enfsprrcht? 

I Wenn dos ginge, worst du rm Him­
mel D·e Gesellscnaft noll dich rm­
mer devon ob. dich selbst ouszule­
ben Die Gesellschoft rsf ein desiruk­
lrver Fe1nd des lndividuums. Oberoll, 
rn allen Londern der Erde hoben eln­
rge wenige Menschen die Macht. 
lch m6chte behoupfen. doG in 
Deufscn1ond 25 Leute 80% des 
Wohlsrandes besifzen und sich der 
Rest der Bev61kerung die re­
stlichen 20% !ellen muG. In den USA 
oder .n RuBiond ist's dos glerche, 
das ncc;'3 srcn ondern 

? Grbt es deiner Mernung noch 
psyc~1scne Krankhe1ten. Menschen. 
die psycn1sch krank srnd? 

1 Jo Depressronen. Gr613enwohn­
Sinn s1nd deflnlflv psycn1sChe Kronk­
helter. 

? len nobe beruflich rn1t offiziell­
psycnrsch Kronken zu tun und 1ch 
habe -noncnmol dos Gef0hl. doG 
sre es eher versfehen. rhren Gefuh­
len AGsdruck zu geben. s1ch zu pro­
sentleren. w1e sre wlfklrch s1nd. ohne 
Zugestondnisse on ~rgendwelche 

gesellschoftlrchen Regeln zu 
mocnen. Vielle1cht srnd sre es. die 
e1nzrgen. dre wrssen. was real 1st 
was Wahrheif 1st 

r Nun. wenn du Besfandferl erner 
Geseilschoft bisl, konnst du n1chf 1m­
mer fun, was du WillS!. D1e Gesell­
schoff hot die Macht drch zu bestro­
fen. wenn du gegen ihre Regeln ver­
st6Gt Wenn du z.B jemond um­
brrngst. wrrd drch die Gesellschoff 
dofur besrrofen, andererserts er­
loubt s1e. Kinder zu t6ten (In den USA 
Sind Abtrerbungen legal) Dadurch 
entstenr ;n gew1sser Art und We1se 
erne permonente Sch1zophrenre. Co­
pernrcws konn ouch nicnt olles ousle­
ben. was rn 1hm dnn 1st obwohl dos 
ergenrlrch dos Konzept, d1e 
Grund1dee von Copern1cus 1st Wenn 
Copernrcus olles mechen wurde. 
was rhm sern Gefuhl oder sonstwos 
sagt, wGrde er wahrschelnlrch noch 
kurzer Zerf von 1rgende1nem Poii­
Zisten erschossen werden ? WOre 

es nrcht 
konsequenter. 
uneinge­
schronkf dos 
zu mechen. 
was 
fuhlt. was 
man ist ohne 
Beochtung 
der gesell-
schoftlichen 
Konsequenze 
n? Glaubst du 
n1cht doG 
man schrzo-
phren wird. 
wenn man 
nrcht immer 
dos mach!. 
was d1e inne­
re Stimme 
suggerrerf? 

' Die Definr­
tion von 
menfoler oder 
psychrscher 
Krankhert rsf. 
daB du nrcht 
mehr den Re­
geln der Ge­
sellschaft ent­
spnchst. daB du gesellschaftlrch 
nrcht mehr funktionrersf Warum hat 
die Gesellschafl das Recht ernen 
Menschen als verruckt zu bezerch­
nen? Wenn ern Mensch ernen ande­
ren Menschen beernfluGI. dre Macht 
hal. ihm zu sagen. was er zu tun hat 
donn gehf er devon aus . daB er rm 
Recht rsf -war Hiller rm Recht als er 
Millionen von Leuten seine Srchtwer­
sen aufgezwungen hot? Noch heu­
te werden unzohlige Leute rns Ge­
fongnrs gesteckt nur werl sre enders 
denken. anderer Meinung sind als 
die. dre on der Macht srnd 

? Hast du temals etwos von Edgar 
Allen Poe gelesen? Poe beschrerbt 
oftmals gonz normole Leute. ber de­
nen ngendwann Pervers1onen aus 
dem UnterbewuGfsern ousbrechen. 
ousgelebt werden Jm Pnnzrp hat je­
der Mensch dererler rm Unterbe­
wul3tsern und das gonze Leben be­
steht darous dies zu unterdrucken 
und wenn es jemols ons Togeslrchr 
kommt w~rsf du verruckt oder wohn-
srnnig genonnt 

1 Srcher. an gesellschoftlrchen 
•v\OGstoben gemessen brst du donn 
onnormal, ober drese 'Pe!Versronen· 
ous dem UnterbewuGtsern musser 
nicht unbedrngf destruktrv sern Dos 
k6nnen wundervolle Drnge sern. du 
konnst wahnsrnnrg kreafiv werden. 
dich ols KGnsfler ousleben Du konnsf 
Aggressronen. Frustrotronen. alles ols 
Kunstler kompensreren ·That's why 
I'm on artrsf. • 

·Nothrng exrsts· und ·victrm of the 
sky· srnd fur M Dollar (rnc!. Porto und 
Versondkosten) mrf pers6nlrcner 
Srgnotur von Copernrcus erholflrcn 
ber 

Nevermore. Inc. P 0 Box 170150 

Brooklyn NY 11217 

USA 

·Deeper" w1rd rn Europa durcn 
Rough Trade ver1rreben 
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Well, if you are part of a 
society, you can 1t everytime 
do what you want. Society 
has the right to punish you, 
if you break the rules: if 
you for example kill some­
body, society will punish 
you; on the other hand soc­
iety permits to kill children 
(In the U.S.A. abortions are 
legal). Thereby a permanent 
chizophrenia arises in a 
certain way. Copernicus also 
can't live out everything 
that is in him, although 
that actually is the concept 
the fundamental idea of 
Copernicus. If Copernicus 
does everything told by his 
feeling or something, he 
probably will be shot by 
some policeman before long. 

? Wouldn't it be more conse­
quent to do that what one 
feels, what one is. Without 
noticing the social conse­
quencies? Don't you believe 

that one will become schizo­
phrenic if one doesn't do 
all time what the inner 
voice suggests? 
The definition of mental or 
psychic illness is that you 
no longer correspond to the 
rules of society., that you 
have no more sociKl function. 
Why has society the previl­
ege to signifY a human being 
as mad? If one human being 
influences another human 
being, then he thinks he has 
the justice to do that -did 
F~tler have the justice when 
he enforced his ways of think­
ing ~o millions of people? 
This very day innumerable 
people are imprisoned just 
because they think different, 
have another opinion than 
the people who have the 
might. 

? Did you ever read something 
by Edgar Allan Poe? Poe 
often characterises very 

Normal people who some time 
turn out to live out per­
versions coming from their 
subsconscious. In principle 
every human being has some­
thing like that in his sub­
conscious and the whole life 
exists to suppress this,aand 
if it comes to light once, 
you will be called mad or 
insane. 
Sure, measured by social 
standards, you are absolut­
ely normal then; but these 
"perversions" from subcons­
cious need not be destruct-­
ive. That way are wonderful 
things, you may become 
terrifically creative, live 
yourself out as an artist. 
You may-compensate aggres­
sions, frustrations, every­
thing as an artist. "That's 
vhy I'm an artist ••• " 

- * -
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